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List of Works
Arik Carmon

p. 05

Woods in Motion

Yosemite Park,
California
Oct. 2014
Inkjet Print
99.7x150

p. 11

Dancers in Blue

Rio de Janeiro, Brazil
Feb. 2005

Inkjet Print

60x95.8

p. 29
Remnants in New Dawn

Deadfly, Namibia
Mar. 2015

Inkjet Print
100x144.5

p. 35
Terraces, Imprint

of the Sunrise
China

Jan. 2018
Inkjet Print
90x305.6

p. 39
Composition on Ice

Antarctica
Feb. 2014
Inkjet Print
100x155.8

p. 45
The Undigested Bush

Jerusalem Mountains
Aug. 2021

Inkjet Print
100x150

p. 53
Fire

Jerusalem Mountains
Aug. 2021

Inkjet Print
100x133.3

p. 63

Prayer

Nara, Japan

p. 83

A Ray of Light
Ramon Crater, Israel
June 2021

Inkjet Print
100%150

p. 87

crovd
Antarctica
Feb. 2014
Inkjet Print
100x150

p. 93
A New Day
Chinese Himalaya

Mar. 2008 Jan. 2018
Inkjet Print Inkjet Print
100x144.3 100x287.6

p. 67 p. 97
Turbulent Tranquility A Dune in Light
Torres del Paine, and Shadow

Chile

Jan. 2009
Inkjet Print
100x150

p. 73

Water Fall
Yosemite Park,
California
Feb. 2008
Inkjet Print
100x150
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South Namibia Desert
Mar. 2015

Inkjet Print

150x100

List of Works
Ika Abravanel

p. 03
Movements Of Trees

In The Sun

2021
Acrylic on canvas
150x100

p. 09
The language Of Dance

2021
Acrylic on canvas
150x100

p. 17

The Big Bang

2019
Acrylic on canvas
100x150

p. 21

Revival

2020
Acrylic on canvas
150x180

p. 33
A Transformation I

2022
Acrylic on canvas
150x100

p. 41
A Transformation II

2022
Acrylic on canvas
150x100

Acrylic on canvas
180x120

p. 69
Nature Frozen For

A Moment

2022

Acrylic on canvas
150x100

p. 75
The Mountain And It's

p. 47 p. 79
The Fire Is Not the The Seven Years
Death, But The Birth Journey
of A Forest 2022
2022 Acrylic on canvas
Acrylic on canvas 320x150
150x100

p. 89
p. 55 Kaleidoscope In
A Moment In Motion Antarctica
2022 2022
Acrylic on canvas Acrylic on canvas
150x100 150x100
p. 59 p. 99
What You See From Desert Sends
Here You Don't See 2021
From There Acrylic on canvas
2022 100x120

Rim/ Language
2021

Acrylic on canvas
100x150
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Biographical
Notes

Ika Abravanel is a painter by his main
profession and in addition he is the
owner and president of "Integratika
Ltd" - Post Merger Integration (PMI)
consulting firm and leading authority
on PMI in Israel. He is an expert and
a speaker on the topic of PMI, with
particular expertise on alignment of
Global Cultures, Change Management,
HR, labor Relations and processes.
Additionally, Ika is a partner in
"Emda Ltd" - An Alliance of Korn Ferry
International.

Prior to founding "Integratika",

Ika was the Global CHRO and the

Chief Integration Officer of "Teva
Pharmaceutical Ltd" and also
participated in establishing Teva's
joint venture with "Procter & Gamble"
and led the global alliance with P&G
as the Co-Chairman of the board, the
deputy CEO at "Bezeq communications"

and as a senior executive at

"Pelephone". Before the private
sector, Ika served in the "Israel
Defense Forces" for 25 years, and
retired from the "IDF" as a Brigadier
General.

Ika holds a BA and MA in Political
Science from Haifa University and is
also a graduate of the Israeli College
for National Security. He is a board
member at "Bezalel Academy of Art

and Design" and at "The Jerusalem
Academy of Music and Dance", and a
senior lecturer in the EMBA of Haifa
University and the programs of
"Lahav" in Tel-Aviv University.

Tka is very active in the philanthropy
domain as the former chairman of
"Adopt a battalion" association, BOD
member in "Krembo wings" and other
philanthropy activities-He strongly
believes in proactive and consistent

community participation.
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Biographical
Notes

Arye Carmon was the founder and first
president of the Israel Democracy
Institute (IDI), in Jerusalem, and
one of Israel's foremost experts

on political reform. Founded in

1991 to strengthen the foundations
of Israeli democracy, the IDI has
become a leading think tank with

a reputation for nonpartisanship,
professionalism, and actionable
policy recommendations. In 2009, it
was awarded by the State of Israel
with the prestigious Israel Prize for
Lifetime Achievement.

After stepping down as president of
IDI in 2014, Carmon has since devoted
his time to ongoing research at Hoover
Institution, Stanford University,
where he serves as a distinquished

visiting fellow.

Carmon holds a PhD in European
history and educational policy
studies from the University of

Wisconsin and among many accounts,
is the author of 'Reinventing Israeli
Democracy: Thoughts on Modernizing
Israel's Political System' (Israel
Democracy Institute Press, 2009)

and, in Hebrew, 'Recommendations and
Obstacles to Political Reform in
Israel' (Israel Democracy Institute
Press, 2009), 'Without a Constitution,
an Israel Tale' (Am Oved & Israel
Democracy Institute Press, 2013),

and 'Speaking Zionism, State and
Religion in an existential Struggle'
(Yedioth Ahronoth, 2017). The last
book was published by the Hoover
Press, Stanford 2019 under the title
'Building Democracy on Sand, Israel
without a Constitution'.

Carmon has been engaged in
photographing for many decades. He
defines photography as a means to
artistically engender meaning and
purpose in his life. He had a number of
exhibitions in Israel and in the US.
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Aya Lurie
Transformation
Between
Photography
and Painting

Dr. Aya Lurie, director

and chief curator of
the Herzliya Museum

for Contemporary Art,

conducts research and
lectures on contemporary
art and curation

he artistic collaboration
Tof Ika Abravanel and Arik
Carmon reflects a creative and
fruitful dialogue of friends,
while highlighting the mutual
connections and influences of
painting and photography that
have existed throughout the
history of art. After seeing a
photograph (daguerreotype)
for the first time, around 1840,

the influential French painter
Paul Delaroche (1797-1856)

declared, “From today, painting is dead!” The
story sounds apocryphal, but it expresses the
fears that surrounded the technology when
it first appeared in the mid-19% century. At
the time photography was invented, painting
was (and had long been) a primary medium
for perpetuating a figurative-realistic image.
In antiquity, during Roman rule in Egypt,
Fayoum masks were placed on the shrouds of
mummies. These portraits, painted on thin
wooden boards, precisely and evocatively
portrayed the face of the deceased in great
detail as a gesture of remembrance and
farewell. During the Renaissance period, the
German painter Hans Holbein the Younger
(1497-1543) skillfully captured the images of
the potential brides of King Henry VIII to
enable the king to examine them in advance.

Contrary to Delaroche’s dire prediction,
a close relationship of mutual reliance and

inspiration developed between painting and
photography over the years. The French
painter Edgar Degas (1834-1917), an amateur
photographer himself, was profoundly
influenced by photographic effects such as
blurring, tonality of colors, fragmentation
and positioning, which he incorporated

in his paintings. A direct connection to
Félix Nadar’s (1820-1910) famous portrait
photographs can be found in Degas’ portrait
paintings. Likewise, in his paintings of
horses, Degas applied the study of horse
movements documented in the photographs
of Eadweard Muybridge (1830-1904). At

the same time, countless photographers—
starting with the medium’s pioneers and
until today—have been strongly influenced
by painting techniques. This not only
includes the categorization of photography
into the classic genres (portrait, landscape,
still life, etc.) but also the adoption of
experimental methods, research within the
medium and the aspiration for abstraction—
as expressed in the photographs of Laszl6
Moholy-Nagy (1895-1946), a leading Bauhaus
teacher during the first half of the 20"
century.

The current project highlights the
relations of painting and photography by
juxtaposing the two in the exhibition: a
painting alongside a photograph, in a way
that underlines the image’s metamorphosis
from one to another. Thus, Carmon’s
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closeup photos of sand dunes or forms of
rare geological layers carved into stone

are released from concreteness into a
kaleidoscopic and flickering space of
dynamic movement in Abravanel’s paintings.
In Carmon’s photograph of a flat rock and
niche, light-shade relations play a central
role, while under Abravanel’s brush the same

subject is broken down and reconstructed

Charlie Hill
The Challenge
of Language

The late Prof.

Charlie Hill of Yale
University, former chief
of staff of Secretary

of State George Shultz
and special advisor to
UN Secretary-General
Boutros Boutros-Ghali

anguage has been
Lregarded as the original
and most fundamental human
tool. At certain points in
history when other aspects
of technology have enhanced
or damaged the use of
language, major changes in
world order have resulted.
We are witnessing such a

phenomenon now, with

impacts on individual psychology, on social

pathologies, on autocratic regime powers,

and on democratic governance. At present

to reveal an intensive and new colorful
aesthetic of textures, forms and flow of
fabrics. Each of the artists mobilizes the
distinct qualities of his chosen medium,
cultivates a language of his own and, most
of all, emphasizes the shared basis for
creative spirit via processes of observation,
the human eye’s perception and the hand’s

action in response.

“a language revolution” is under way,
propelled by an eruption of electronic
communications technologies that, while
enhancing productivity, are also creating
social and political chaos. This phenomenon
cannot be successfully understood or
managed without awareness that the modern
age itself ... has been defined and shaped

by the tension between thought and things
in a contest for control over the languages
of communication ... The e-revolution in
communication is now challenging, even
threatening the conduct of responsible

governance.
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Metamorphosis

Brig. Gen (ret.) Dr. Eran o
Dolev was the chief home. I vividly recall how

medical officer in the eoxcited I was when I noticed
IDF from 1979-1983

Eran Dolev y first memory of
metamorphosis is

of the when I spent many hours
Profession watching tadpoles swimming
in a huge puddle near our

these minnows seeming to

sprout legs. This naturally

resonated with Hans Christian
Andersen’s story of the Ugly Duckling,
whose message is clearly optimistic.

The ability of an existing entity to change
its form and turn into something else was
already known in the life sciences in ancient
times. But this ability and its potential
implications have fascinated people and
found expression in various other fields
too—literature, philosophy, music and poetry.
Thus, in Book VII of Metamorphoses, written
in the early 1* century CE, the poet Ovid tells
the story of Acis, king of the island of Aegina,
whose population is wiped out in a plague. In
response to the king’s prayer, the god Jupiter
repopulates the island by transforming ants
into human beings.

A book that I really loved as a child was
Vamba’s Ciondolino [published in English
as The Prince and His Ants], a story about a
boy who turns into an ant. The reader learns
about the life of ants through this story. Here,
I think the narrator is telling us that the
process of metamorphosis can be reversible.

In my opinion, one of the finest
expressions of a two-way metamorphosis is
The Strange Case of Dr. Jekyll and Mr. Hyde
by Robert Louis Stevenson. This story ends
tragically with the loss of the possibility of
reversing the direction of a metamorphosis
that had become dynamic.

Why am I interested in all this? I feel that
we’re on the threshold of a revolution in the
world of medicine: Advanced technologies
are taking over. These technologies enable
more precise diagnosis, which in turn
facilitates personalized treatment—of course,
for the patient’s benefit. The future practice
of medicine will apparently be nothing less
than a metamorphosis of the profession.

In assuming that the medical profession
is undergoing dramatic change, does this
mean that its very essence is changing?
I’'m concerned that this revolution will
make us forget, at least in part, the human
values that comprised and still comprise
a significant part of medical care: genuine
communication, humaneness, compassion,
and so on. If there are indeed grounds for
this concern, is there nothing we can do,
now, to keep this from happening?

I’m still asking, as T asked somewhat
differently nearly 80 years ago: When the
tadpole metamorphosizes into a frog, can
it retain its original character without
hindering the metamorphosis itself2 T hope
this question is not pointless.
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Manuel Trajtenberg
On Metamorphosis

Prof. Manuel Trajtenberg,

head of the Institute
for Security Studies, has
served as a professor of
economics at Tel Aviv
University, chair of

the Council for Higher
Education's Planning
and Budget Committee
and chair of the
Trajtenberg Committee
appointed in the wake of
social protests in 2011

asked chatGPT—an Al
I application that has rocked
the world since its launch on
November 30, 2022—whether
artificial intelligence is
considered a “metamorphosis.”
Here is the response I
received:
... the development and use of
AT could be seen as part of a
larger process of technological
and societal change that is
transforming the world in many
ways. It is up to us as a society

to determine how we want to use these

tools and technologies and to shape the

direction of this transformation.

Yes, it depends on us, but for the first time in
history it is apt and necessary to ask whether
something will be left for us, for humans, for
our humanity, or whether “the machine” will
do everything better, faster and cheaper. The
aforementioned app also has the ability to
respond sarcastically—that is, even pointed
humor has been taken from us, along with

the ability to compose poetry, and even

to address emotions. Did the serpent go
too far by giving the fruit of the “Tree of
Knowledge” to the machine, and do we still
have any over the consequences?

This technological leap is occurring at
a time when the world is experiencing
enormous geopolitical turmoil: The
escalating conflict between the U.S. and
China is dragging us back to a new Cold
War and disastrous “deglobalization.”
Moreover, liberal democracy is under attack
in many countries, on multiple fronts; the
market economy has severely disappointed
by engendering unprecedented inequality
instead of “trickle-down” growth; and the
belief in progress, in logic and in science as
pillars of Western modernization is eroding
and even collapsing before our very eyes.

The metamorphosis we have yet to
witness, perhaps a redeeming one, must
be an ideological, moral, conceptual
metamorphosis. In the 20 century, all of the
ideologies were buried. In the 21 century, we
must come up with a new idea that does not
deny the wonders of AI but also refuses to
relinquish our humanity. Fortunately, we are
still hopeful.
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Kobi Richter Metamorphosis describes  undertake), the patent will be rejected due to About 15 years ago, when this problem flashes of light or other structures in a

Metamorphosis creation or a creative its “lack of inventive value.” Inventions are was clear and critical in my eyes, I got stuck photograph and presents them as paint

work that differs from the essentially a metamorphosis: This includes in a traffic jam behind ten semi-trailers stains or new colorful structures that

Dr. Kobi Richter is an

Israeli industrialist, original. The interesting the most ancient inventions, predating the transporting parts to build a turbine at emphasize the components the artist found

entrepreneur and  difference between the two advent of patents—such as the invention the Hadera power plant. The turbine was interesting or exciting in the photograph.

politician, and former
chair of the Darkenu
movement. Richter is a deliberate involvement of the observed round objects in nature that enable
former combat pilot in
the Israeli Air Force

types of metamorphosis is the of the wheel, whose inventor had likely being transported in parts because the In doing so, the artist opens a window

fully assembled turbine was too big for for us into the secrets of the photograph,

creator—the human being—in smooth linear movement, like the gundelia the transportation artery! I came up with and into the soul that orchestrated the

a creative work, as opposed to
creation, a process of change
that does not require human intervention.

Metamorphosis as creation is, for example,
the transformation of a fetus into an infant
and the infant’s transformation into an adult,
or a tadpole’s transformation into a frog.
Metamorphosis as a creative work is like
borrowing an idea or principle from one field
or situation and exploiting it in a different
way in another field.

Unlike pure invention, which springs from
the creative mind of the inventor (such as
Einstein’s theory of relativity or Beethoven’s
9t Symphony), most of the technological
innovations that drive human progress are
metamorphoses—that is, borrowed principles
and ideas from another field or situation.

Most of the patents that document a useful
“invention” are this type of metamorphosis,
and the inventive value of a patent lies
in the uniqueness of the borrowing
expressed in the patent. If the borrowing
is clearly apparent (that is, something that
an uninventive person might naturally

(akkoub) plant tumbling in the wind, and
then applied this to enable a vehicle to
move. This also includes contemporary
inventions—such as the stent, which
supports the walls of an artery to prevent
its narrowing or collapse and is borrowed
(according to the inventor of the first stent)
from support structures in mine tunnels.

It’s easy for me to describe this process
in reference to a medical implant whose
development and patent provide an example
of such metamorphosis:

Devices and processes for replacing
a heart valve have existed for about ten
years. The artificial valve is inserted
via catheterization instead of a long,
complicated, expensive and risky operation.
A difficult problem with these devices stems
from the fact that when implanted in the
heart, the device is five to ten times wider
than the diameter of the inguinal (groin)
artery through which it is inserted, and even
after compressing the catheter as much as
possible the device is too big to enter the
artery in most people.
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the idea of inserting the device in parts
and assembling the valve at the site of its
implantation in the heart. The patent and
development over the course of 15 years is a
metamorphosis.

A work of art, like a technological product,
can be a metamorphosis, as in the process
we see here, in which the artist’s eye extracts

metamorphosis. For both, T thank the
photographer and the creator of the
metamorphosis.

This also reminds me of Salvador Dali’s
Metamorphosis of Narcissus, a painting that
is not itself a metamorphosis but rather a
depiction of the mythical metamorphosis of
Narcissus into a daffodil.
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rises from the ground and a cracked egg The third is M. C. Escher, the Dutch artist animals and their spectacular circles of life? and inspirational people who are prepared to

(representing Narcissus’ head) is on one of who created three woodcut prints (1939- This thought of human culture bereft of take on even the most powerful forces in the
its fingers. A real daffodil [narcissus plant] 40)—including one 7 meters long—of shapes, nature is so depressing and saddening that world—governments and giant corporations.
sprouts from the egg. animals and landscapes that connect as tiles it immediately triggers feelings of despair It’s a multigenerational, multicultural
The second artist is Joan Mir6 and his and gradually change form. and resignation. But today, what nature and multinational movement. Everyone is
series of Metamorphosis collage-drawings Here today is another attempt to address needs from us, human beings, is exactly the invited to join. Including you. And most
(1936-37). In his unique style, he expresses metamorphosis, this time by Tka Abravanel opposite of despair—we must wage battle significantly: It’s a creative movement
his feelings about the seething chaos in and Arik Carmon. Look, take a moment to over every piece of nature that still remains that relies on the loftiest expressions of
Spain during its civil war. think, look again—and enjoy. and fight to restore what was lost. In the the human spirit—empathy, compassion,
current situation, every piece of fresh soil, morality, goodness, initiative, cooperation,
every blossoming flower or every bubbling an aspiration for improved governance, a
Netta Ahituv n 1883, Brahms completed becomes apparent. We are not only losing spring is an entire world in itself. It’s true more egalitarian economy, more pleasant
If a caterpillar his 3 Symphony and sent nature, but a source of inspiration too. How that we won’t be able to save everything, but  cities and healthier communities.
can become a the sheet music as a gift to his many works of art—from every cultural whatever we can save is better than nothing. It is certainly not naive to think that it is
butterﬂy, we can good friend Clara Schumann. genre imaginable—have been inspired by And here again “inspiration” steps possible to change the world, the reality and
also undergo a After she studied and played it  nature! How many poems speak about in: It turns out that nature, in its great ourselves. The possibility of a caterpillar
metamorphosis at her home, Schumann wrote  birds; how many paintings portray wild generosity, not only inspires works of art; turning into a cocoon and then hatching
Netta Ahitey is an 2 letter to Brahms stating: “I landscapes; how many books sail upon it also provides inspiration for the fight on from it as a wonderful butterfly also seems
Israeli journalist and Spent such joyful hours with waves and oceans; how many philosophical behalf of nature. The main aspects of the imaginary, unrealistic, even hyperbolic. But
expert on environmental  your wonderful composition. ideas were conceived while strolling in the disastrous destruction of nature are familiar ~ the fact is, this indeed happens, and it’s so
issues. She writes for 5 ) . . .

‘Haaretzr [From beginning to end, the woods; how many novels of maturation, to many, but not everyone knows that many beautiful that it leaves us speechless. We
mysterious charm of the disillusionment and initiation have been good things are occurring alongside the must do everything we can to ensure that
woods and forest surrounds written as a variation on the processes of catastrophe. The environmental movement this process continues and that butterflies

the listeners. In my mind’s eye, I see the metamorphosis that occur in nature all the is an impressive collection of courageous continue to flap their wings forever.
heart of the forest; I hear the gurgling brook  time. Countless.
and the hum of insects. One’s heartbeat Fortunately, the works that have already
slows in the face of nature’s purity. The been composed will remain with us. But what
beauty of this nature is so overpowering that  about new works? What will culture look like
I'm left speechless.” when there is no nature around us? How will
When reading Schumann’s lyrical words a great symphony be written without hearing
(especially if Brahms’ sublime symphony the rustling of leaves? How will a literary
is playing in the background), another sad metaphor be written without the fall foliage?
consequence of our destruction of nature How will fables be expressed without
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or abandoning a religious community
whose ways of life and dress are completely
different. Indeed, one of the conjectures
about Kafka’s source of inspiration for the
character of Gregor Samsa was Mordechai
Georgo Langer, Kafka’s Hebrew teacher.
Langer was from an assimilated family, but
became a Hasid and was then ostracized by
members of his family.

In other cases, the profound change is
entirely internal. A change that enables a
man to discover the feminine side within
him, and a woman to find the masculine
side within her. A change that enables us
to learn and to discover compassion and
empathy for ourselves and others; to listen
to ourselves and others with acceptance
and not judgmentally; to find within us
talents and abilities we never imagined; to
muster the courage to express our internal
voice and live our unique life instead of

the life for which we were programmed.

As Rebbe Nachman of Breslov said, “Every
person should know and consider that he

is inherently unique in the world, and no
one will ever be like him. If others were

like him, there would be no need for him to
exist. Thus, each person undoubtedly brings
something new to the world and should
make his uniqueness complete.”

A profound internal change, deliberate
and beneficial, is therefore possible. It is
much slower than the metamorphosis of a
caterpillar into a butterfly. It is demanding
because it requires self-awareness, great
attentiveness and strong self-discipline. It
demands internal precision and courage,
and it involves wrestling with numerous
dilemmas. But it enables a personal and
practical answer to the ultimate question of
human existence: What is the meaning of
our being here?
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Ehud Barak
Thoughts on
the Topic of
Metamorphosis

Lieutenant General
(Res.) former chief of
staff. IDF; former Prime
Minister of Israel
(July 1999-March 2001)

he first association
Tthat the word
“metamorphosis” stirs is from
Ovid, the Roman poet from
the period of Augustus Caesar.
The time span of his epic work
stretches from the creation of
the world to the bestowal of
divinity upon Julius Caesar.
The world of Greek and

Roman mythology centers on

their pantheon of characters in tales rife

with passion, violence and suffering. As

conflicts surge, characters (usually female)

undergo a metamorphosis: changing into

a laurel tree, a nightingale, a bunch of

cane plants used to make a flute. The main

message of these myths is that never-ending

change, perpetual metamorphosis is the

central element in history, and that the effort

to inject order into the chaos is destined

to fail. A second motif, more implicit, is a

warning against succumbing to urges that

ultimately leave their victims unfulfilled,

time after time. For this reason, European
Christianity in the Middle Ages took great
interest in Ovid, as expressed in countless

works of art.

In the world of literature, the second

“metamorphosis” is Kafka’s. His story is an

absurd allegory of arbitrariness, alienation

and fragility of self-perception in the modern

world. The protagonist metamorphosizes

into a giant insect. His mind operates

as a human mind, but his insectile

body constrains him and shapes others’
perception of him, as well as his own self-
perception. The suffering and humiliation
that he experiences in relation to himself, his
family, his work colleagues and society lead
to an impasse that is only resolved upon his
death.

Kafka’s choice of a metamorphosis
into a giant bug resonates with the term’s
meaning in biology, where it refers to the
development of insect species—primarily
butterflies that transform from a caterpillar
to the cocoon stage to a mature butterfly.

Metamorphosis is not only an apt
metaphor for human history and human
nature, as recognized since Ovid’s time;
it can also be seen as a metaphor for an
individual’s life. In essence, each person’s
life is a one-way and one-time journey
of continuous change and acclimation to
change. Unsatiable curiosity, for those who
are blessed with it, is what fills the journey
will meaning.

If we turn to the world of visual art, three
artists come to mind: The first is Salvador
Dali and his Metamorphosis of Narcissus
(1937), a surrealistic painting that has
inspired many psychologistic interpretations
based on the ending of Ovid’s story—the
starving Narcissus and his reflection in the
water. In Dali’s painting, a statue-like hand
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Roger D. Korn berg I n the world we see around the change in the Earth’s climate itself. A Ora Setter ¢¢One morning, when Gregor  brain damage or severe trauma. Sometimes

Metamorphosis us the only constant is once desolate rock orb has metamorphosed Metamorphosis Samsa woke from troubled the metamorphosis is a sort of creepin,
y P p ping
change. It is perceptible on into a teeming world of life, a world shaped . dreams, he found himself annexation that is unintended and is not
Prof. Roger D. Kornberg . . . . . Dr. Ora Setter is a . . . .
Nobel laureate in the timescales of human life by life. This metamorphosis took place over lecturer at Tel aviv transformed in his bed into always positive. Thus, for example, “Power
Chemistry, 2006  3nd human history. On a geologic time. University's School of 3 gigantic insect.” Gregor tends to corrupt, and absolute power
5 Management and at other .
planetary timescale however, In the world we do not see, a world not academic institutions. Samsa’s metamorphosis—a corrupts absolutely,” as Lord Acton noted.

She has studied Buddhism change in form and structure But can we ourselves, if we so desire,
and East Asian cultures

as in the history of the Earth, change directly visible to us, there are fundamental

The Future and
Human Identity tasks only humans used to

Our Human Future'

becomes an abstract notion. The difficulty
of grasping the geologic timescale of change
is the reason why scientists are in awe of
evolutionary change, and members of the
lay public may not believe in evolution at all.
It is hard to imagine that most of what we
see of the inanimate world is a product of
life—the oxygen atmosphere that gave rise to
animal life, the limestone mountains made
of skeletons of tiny sea creatures, and now

Henry Kissinger In an age in which machines
increasingly perform

o be capable of, what, then,
Henry Kissinger,

Eric schmidt Will constitute our identity
(Google founder), a5 human beings? ... AT will

Daniel Huttenlocher

(historiam, ©€Xpand what we know of

'The Age of AI: And reality. It will alter how we
communicate, network, and
share information. It will
transform the doctrines and strategies we
develop and deploy. When we no longer
explore and shape reality on our own—when

we enlist AT as an adjunct to our perceptions

constants that do not change. These
constants are the physical laws that govern
all of the universe, including the chemistry
of life. There are also constants in the world
of life, features common to all living things.
These include the agents of heredity and the
vital force, which resides in the molecular
catalysts, responsible for deriving energy
from nutrients and for assembling the
building blocks of life.

and thoughts—how will we come to see
ourselves and our role in the world? How
will we reconcile AT with concepts like
human autonomy and dignity? ... With the
rise of AI, the definitions of the human role,
human aspiration, and human fulfillment
will change. What human qualities will this
age celebrate? ... The role of human reason

will change.
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-in Kafka’s masterpiece is

a milestone in a millennia-
long series of myths, legends and stories in
various cultures about the transformation
of humans into other forms. Greek and
Roman mythology, as recounted for example
by Ovid in Metamorphoses, is full of people
and gods who became trees, animals, birds,
stones and stars. Contemporary literature
also features plenty of protagonists who
undergo transformations—such as Superman
and Spiderman, various characters in Harry
Potter, and all of the extensive vampire
literature.

But is there really such a thing as human
metamorphosis outside the realm of
fantasy, a structural change that is internal,
emotional and spiritual? Can people
change so profoundly that we see them as
completely different than they were before?
Or in the pessimistic language of the Prophet
Jeremiah: “Can the Cushite change his skin
or the leopard his spots? Just as much can
you do good, who are practiced in doing
evil.” Yes, we are familiar with significant
internal changes that occur as the result of

deliberately, by choice, change in a
profound way? Can we resist the genetics,
the education, the socialization, the close
environment and the routine to develop

a self that is better—for ourselves and for
others?

An internal metamorphosis is possible
because our brain is elastic and enables
changes. It is possible because the
combination of steadfast intention, belief and
mental training can create a sort of braking
mechanism for our automatic reactions
and expand and renew our repertoire of
reactions. If we think of ourselves as a
network built upon a core of fundamental
beliefs, surrounded by perceptions, values
and typical behaviors, then the more we
challenge our fundamental beliefs, our basic
perceptions of the nature of the world and
humankind and our relationship with the
world, and the more our beliefs are attached
to corresponding values and learning
and practice of new behaviors, we can
experience this type of change. Sometimes
this is accompanied by a change in external
appearance—for example, when embracing
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Transformations

our request to contribute a short narrative
describing their view on the topic of our
initiative. We wish to express special thanks
to the curator of our exhibition, Doron Polak.
His rich experience helped us to navigate
the process of building the exhibition and
bringing the initiative to the finish line.

Rivka Feldhay Transformations of
cultural works—painting,
photography or text (literary

A steering committee helped us get
started. We thank its members: Prof.
Menachem Lorberbaum, Aya and Doron
Lurie, and Tzipa Carmon.

Our thanks to Rafi Peled, Iris Elhanani,
who opened Amiad Gallery to us and assisted
in the final preparations for the exhibition.

is born within its cultural context—the
way it was shaped within a dynamic that
determines its standing and narrative.

Daniel Zajfman
Metamorphosis

Prof. Daniel Zajfman,
Past President Weizmann
Institute of Science,
Chair of the Academic
Board of the Israel
Science Foundation

etamorphosis in Nature
Mis when animals change
their fundamental shapes.
Another natural process
where living matter changes is
evolution. But while evolution
is slow and takes many
generations, metamorphosis

is sudden and happens within

one generation, allowing for the decoupling

of different life stages.

Human development has been driven by

moving from the steam age, the silicon age,
the information age, and soon, the quantum
age, are transitions happening quicker

than an individual lifetime. Are we still
talking about evolution? Could it be that the
scientific and technological advances that
are humanity’s modern trademark are now
transforming evolution into metamorphosis?
The emergence of artificial intelligence,
androids, brain-machine interface and more
might represent a critical moment in history
when the metamorphosis of humans becomes

Rivka Feldhay is . . .
professor emerita at OF scientific)—always raise

Tel Aviv University's the question of whether
Cohn Institute for the

Indeed, work of art is a system that connects evolution over many millennia: The changes  analogous to the process that butterflies,

people, practices and tools with the from the Stone age to the Bronze and bees, wasps, and others are undergoing.

History and Philosophy
of Science and Ideas a finished product or as

to view a creative work as

part of an ongoing process.

Transformations bring

to mind the relationship
between the artist’s authority and that of
his viewers or readers, and reflect tensions
between different fields of culture. In other
words, transformations are a source for
understanding the way a creative work

representation of things, ideas and processes.
This type of connection is expressed in
photography, speech or behavior that

acts upon material, ideas or language.

For these reasons, we suggest calling the
transformations of the photographs before
us by the name “photography in wandering,”
emphasizing the dynamic nature of the
work, the ever-changing relations between
its components.

subsequently to the Iron age took place over
millions of years, but each transition became
quicker than the previous one. The advances
in human conditions, environments, and
lifestyles always took much longer than a
human generation’s lifespan.

However, during the last century, the

changes happening in our environments,

Orna Berry hree manifestations of

Metamorphosis

A scientist and high-tech
entrepreneur, Orna Berry

served as Israel's chief
scientist from 1996-2000

metamorphosis in my life—
1. the birth of my children, the
wonder of creation that led me
to view them as grownups from
the outset, with an eye toward
the future; 2. self-awareness,

And perhaps, this is the only way
humanity can continue to move forward:
The human evolution timeline is engraved
by our life expectancy. Our ability to adapt to
the rapid changes around us is limited by the
mostly fixed bank of genes we were gifted at
birth. Human metamorphosis might be our
best chance to survive in the future.

into my soul and the meaning of the people,
topics and values that are important to me;
3. my state and the society in which we grew
together. While proud of my contribution to
society, 'm not proud of the way that people
and the system have turned it against itself,
severely harming its resilience. The state has

adulthood and, alas, old age—as someone who  changed. Its development has come to a stop

lives within my body and sometimes looks or even regressed.
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change. “We’re the first generation that
knows we are destroying our planet, and
the last generation that may be able to do
something about it.” Climate changes are
not only melting icebergs, rising seas and
soaring temperatures. Global warming
causes drought conditions and desiccation
in some places, and flooding in other
places—phenomena that put people’s lives
at risk, especially in poor and developing
countries. As the warming continues and
even increases, millions of people will
become refugees. Therefore, it can be said
that a half century of achievements in
reducing poverty and the emergence of a
middle class in various places in the world
may very well evaporate within a few years
as the disparities between rich and poor only
widen.

The challenges in the third cluster are
posed by the far-reaching demographic
changes in all corners of our world.
Political weakness in developing states and
climate-related disasters are triggering
waves of migrants and refugees destined
for industrialized/developed democracies.
These waves of migration have intensified
popular fears and significantly boosted
ultranationalist parties in Europe, Asia,
Latin America—almost everywhere. These
ultranationalist parties propagate anti-
migration slogans, and their leaders seek
to “defend the integrality of the homeland”

at the expense of weakening democratic
institutions. Climate changes and natural
disasters reinforce the trends of mass
migration, which exacerbate fears as the
political order faces new threats. Fear,
which by definition is the main enemy

of freedom, engenders illiberal reactions
and intolerance in developed democracies
under populistic leadership. Industrialized-
developed democracies face demographic
collapse as their birth rates rapidly decline,
their population ages and their workforce
shrinks. All this leads to what is called

the “era of anxiety,” and to the erosion of
the constitutional-liberal foundations of
democracy.

In addition to these three clusters of
challenges, another challenge arrived in
early 2020 in the form of the Covid-19
pandemic. The pandemic underlined
the centrality of science in modern life.

The value of science was expressed in an
unprecedented process in which research
labs at hundreds of sites across the globe
collaborated to create and produce
vaccinations. And indeed, these vaccinations
were effective in lowering the incidence of
Covid-19. Nonetheless, signs of anxiety were
also evident in the human reactions that
fostered skepticism and distrust in the fruits
of science. The pandemic created fertile
ground for the dissemination of doubts,
anxieties and confusion via the Internet.
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The World Health Organization dubbed this
phenomenon an “infodemic”—a pandemic of
false information about Covid-19.

In the midst of the metamorphosis in
which the human race is immersed, we
cannot see where our world is heading or
how the clusters of challenges will leave
their mark. Are the interactions between
us—human beings and our surroundings,
including the experiences that inspire us
and drive experimentation and artistic
expression—now fundamentally changing
before our very eyes? We can only assume
that, unlike our parents and grandparents,
it will be impossible to guess how the
world will look during the lifetimes of our
grandchildren and subsequent generations.

Two comments about us, the painter
and the photographer: First, both of us
understand that we, and our world, are
at a crossroads of a yesterday containing
the inexhaustible wealth that humanity
has accumulated and a tomorrow that is
unknown and impossible to predict. As such,
with our tools—the brush and the lens—
we’ve tried to give expression to the tension
between the yesterday and the tomorrow.
We were able to present limited segments of
artistic renditions, but certainly not answers.
Second, the 28 works we selected to present
at the exhibition, which comprise the artistic
part of this catalogue, at best provide a hint
of the footprints left by the metamorphosis.

Still, the exhibition’s title is entirely
intended to open and not to close. It aims to
stimulate thought, to confront the unknown,
to facilitate ongoing discussion of one type
or another. And that’s what led us to ask
15 people from different backgrounds and
diverse worlds of content—artists, scientists,
journalists, public figures—to address the
topic of metamorphosis from their point
of view. We are proud and privileged to
present in this catalogue short narratives
and views on the meaning of the term
“metamorphosis” from their individual
perspectives.

We were not trained as artists. During
our adult lives, each of us has left a mark
in other worlds of content. Brig. Gen. (ret.)
Tka Abravanel served in the Israel Defense
Forces for many years and was a senior
executive at the Teva pharmaceutical
company after retiring from the army.

I, Arik Carmon, was a professor at two
universities and thirty years ago founded
the Israel Democracy Institute, which
received the Israel Prize in 2009 for its
singular contribution to Israeli society and
the State of Israel. For both of us, art offers

a significant added value through which we
seek, in different ways, to draw broad public,
experiential and conceptual attention to a
subject that has existential consequences for
us, and primarily for future generations.

We are grateful to those who acceded to
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Rivka Carmi One of the wonders imaging technology, we can now monitor it Arik Carmon The initiative for a joint range of its infinite diversity and countless
Transformation of nature is the in real time, in 3D, and marvel at its power Metamorphosis photographer-painter landscapes and cultures during the course of
transformation that begins and wonders. — Introd uctory exhibition was Ika’s. And our lives, is in the midst of radical changes.

Prof. Rivka Carmi is

an Israeli geneticist in an egg cell fertilized by On the other hand, the groundbreaking remarks from the outset, the challenge ~ And these are substantial changes whose
and pediatrician, and a3 sperm cell, resulting in a biological technologies of recent we posed to ourselves in this magnitude and dimensions extend beyond
professor of medicine and L. e e . . .
emes, S served £ complete fetus and living decades today enable a sort of reverse initiative has been very unique: our capacity to fathom them as human

president of Ben-Gurion newborn. The wonder of transformation. We can now induce human
University of the Negev
until the end of 2018

Though both of us have exhibited the fruits beings. The processes of transformation

this transformation, this skin cells, whose traits and functions were of our artistic endeavors in conventional to a new world are in full swing, and these

creation of an intelligent

being, is beyond imagination.
The body of knowledge on the biological,
genetic and epigenetic mechanism involved
in the process is expanding, yet we still
only understand a minute part. How does a
group of cells with identical DNA, created
from the division of the initial cell, start to
differentiate into a range of types that will
build tissues and organs that are completely
different in form, structure and function?
How are connections and interactions
between cells created, and how are the
location and spatial orientation of organs
determined? And most awesome of all,
how does the human brain emerge, with its
abilities to harmoniously operate all of the
body’s mechanical, metabolic, hormonal,
cognitive and emotional systems? The world
of science has provided many insights on
this tremendous transformation, but much
is still unknown about the normal and
abnormal developments in this process.
The dramatic transformation itself is well
documented, and with the help of modern

determined during the process of fetal
differentiation, to revert to the early state of
multipotent fetal cells—with the potential
to differentiate into any other type of cell.
We can thus produce a culture of nerve
cells, muscle cells and even myocardial cells
that demonstrate the electrical activity of

a pacemaker. The potential of “reverse”
transformation is infinite. It is the beginning
of along road toward creating artificial
tissues and organs for patients in need of
organ transplant or replacement, or the
strengthening of injured and atrophied
tissues. Research labs and startups in

the fields of synthetic biology, biological
printing, and tissue engineering and
restoration are now working worldwide

on developing technologies that mimic the
natural creation of tissues and organs in the
fetal transformation process.

It is not easy to imitate nature, which is
incredibly complicated and sophisticated.
However, “natural” human capabilities can
also lead to transformational achievements
that are no less incredible.
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exhibitions, this time, there was an added
value in our decision to pursue this initiative.
For the first time, for both of us, the process
of preparing the exhibition was built in
dialogue—an exchange of ideas and plans,
with each of us bringing rich experience in
public activity, research, senior management
and achievements from outside of the
artistic world. The personal dialogue led us,
already from the first steps, to conceptualize
the event and position our initiative in a

way that would give meaning to our work—
TIka’s paintings and my photographs. The
title we chose—Metamorphosis—reflects

the aspiration that arose in our dialogue:

to give artistic expression to what we have
experienced in our lives.

After agreeing on the concept, and along
with our wish to appeal to a broad audience,
the backdrop for the selection of photographs
and the brush’s interpretation on canvas was
the feeling that the title we chose expresses
our firm belief that “what was, is not what
will be.” The world in which we were born,

in which we were shaped and exposed to a

processes themselves are the metamorphosis
that is reshaping our world. These processes
converge in three clusters of challenges

that together mark the path that the
metamorphosis is charting toward the “new
world.”

The challenges in the first of these clusters
stem from the digital revolution—from the
unprecedented flood of information, from
the availability of information and, primarily,
from the erosion of the foundations of
truth and trust as we have known them.
Social media, a salient product of the digital
revolution, has disrupted the ways of
conveying news-related or cultural content,
the familiar ways of human communication
and the sense of confidence in the rules that
have guided interactions between people. In
addition, the rapid and intensive development
of artificial intelligence (AI), which along
with the benefits it is bringing to the human
race, is challenging the moral foundations
that underly our various human cultures.

The second cluster of challenges in the
era of metamorphosis pertains to climate
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photography sometimes looks like it was
taken from a boundless cinematic episode,
an enormous epos that summons all of the
senses.

It appears that Ika Abravanel is strongly
moved by looking time and again at Arik’s
photographs. He translates the photographs
into exciting and empathetic works of art,
painting in acrylic and black line color. Tka
knows how to take basic contours from the
landscape captured in Arik’s photography
and develop them into painted canvases,
built from imaginative colored fractals.

Ika paints mountains and valley gulches,
stormy seas with frothy waves, green

forests with towering tree trunks and light
breaking through them, and scorched

fields after a fire. In his optimistic and
energetic paintings, we find episodes that
portray cyclicality, the world’s four basic
elements, life and growth, but also death and
withering.

In 2003, the Israel Museum displayed
an exhibition on metamorphosis that
focused on trends of abstraction in local
contemporary art. In recent years, many
other exhibitions have been displayed on
the topic of metamorphosis, most of them
in dialogue with the mythological tale of the
Czech-Jewish author Franz Kafka. In his
fantastic story, a resident of Prague found
himself turning into an insect one morning.

This event broke the man’s banal everyday

routine and swept him into personal
adventures that ended in his death. It is
noteworthy that, in contrast to Kafka’s work,
the metamorphosis of Arik Carmon and Tka
Abravanel aims to create a new and positive
metaphorical world designed to benefit

us, the spectators, and to confront us with
energetic metaphysical sights.

The current exhibition at the Amiad
Center in Jaffa raises anew the ongoing
discussion and questions about the
connection between the two creative media,
painting and photography. Painting Based on
Photography was an exhibition of paintings
displayed in Turin and London, portraying
scenes from life. All of the paintings were
based on photographs. In the second half
of the 20™ century, photography became
the most prevalent visual representation in
modern times—and the object of painting.
One example is the prints of Andy Warhol
paintings that included newspaper photos
duplicated on canvas. Other examples
include the photorealistic paintings of
Franz Gertsch and Robert Bechtle, who
painted scenes from suburban life in
San Francisco, as well the photorealist
paintings of the German artist Gerhard
Richter, who precisely copied album
pictures to the painter’s canvas. As a source
for this connection, we can mention the
revolutionary book On Painting, written by
the Italian theoretician Alberti in the late 15
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century. In this book, he presents his theory
on the need to imitate reality and thus paves
the way to the era of naturalism. A strong
desire for the magic imitation of reality
inspired creative artists to use optimistic
means in the field of art.

The motivation to mimic reality led
artists to try to capture the image they
viewed via a camera obscura device.

Henry Talbot himself, the inventor of
photographic processes, already tried in
1833 to photograph the landscape at Lake
Como and failed. Consequently, he invented
the positive-negative process. Photography
was born in the shadow of painting, and
some of the pioneers of photography were
frustrated painters. Already at the end of the
19t century, a number of artists, including
Felix Nadar, displayed paintings alongside
photographs. The approach in which
photographers relied on paintings was
called Pictorialism, a school that declined in
popularity in the 20 century.

Despite the many activities in the daily
lives of the exhibition’s two creators, it
presents notable achievements in their
artistic careers. Arik Carmon founded the
Israel Democracy Institute, which received
the Israel Prize. He has also directed
educational institutions in Jerusalem,
initiated the Caesarea Forum to draft
national economic policy, the Primaries

project and the Knesset Interns project.

Ika Abravanel managed an investment firm,
served as vice president of Bezeq and Teva,
initiated the Adopt a Soldier project and
was active in academia at Bezalel, as well
as in the Krembo Wings, Alut, and Amit
La’Derech non-profit organizations. In
addition to their boundless activities, both
have engaged in artistic work and displayed
their work. Arik Carmon has exhibited

his photography at the Landscapes in the
Camera’s Eye exhibition at the Amot Atrium
Tower in Ramat Gan, at the Kumbh Mela
festival in India, at the Water Institute
Municipal Gallery in Givatayim, at the
Alon Segev Gallery in Tel Aviv, and at the
landscape photography project at the Lang
Gallery in New York. Ika has displayed his
work at the Farkash Gallery in Jaffa, at the
municipal gallery at Ein Hod following an
exhibition in Venice, and in exhibitions in
Turin, Vienna and London, and at the Levin
Exhibition in honor of the Venice Biennale.
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Doron Polak
Foreword

An artist and play
writer; editor, art
magazines; An Israeli
art treasurer; presented
dozens of exhibitions
in Europe, five in

the Far East and

six in Mexico

r. Arik Carmon—an
Deducator, entrepreneur
and founder of the Israel
Democracy Institute—
photographs landscapes.

His friend Ika Abravanel—a
business executive and expert
in change management—
paints, inspired by these
photographs. They both

offer an interpretation of the

concept of metamorphosis—a concept that

finds practical expression in their lives and

in their art.

The concept of metamorphosis refers to

a change in form and in an entity’s ability to

change its form. In geology, metamorphosis

is considered a change in rock formations

resulting from heat or pressure.

Metamorphosis in art is considered the style

in which an object gradually transforms

into a sort of “floor plan” by returning to

it with ever-increasing changes. The most

prominent example of metamorphosis in

art is The Metamorphosis of Narcissus

by Salvador Dali, from his paranoiac-

critical stage, which depicts Narcissus

enamored by his own reflection in the lake

water and his transformation into a flower

by the gods. The Roman poet Ovid coined

the term metamorphosis in his mythical

work of 50 stories featuring the motif of

transformation. This metaphorical definition

can serve as a foundation for understanding
the dramatic and challenging dialogue
between Arik and Tka.

Walter Benjamin wrote in his A Short
History of Photography (1931): “Photography
did not begin at a single distinct moment
in time and place. Rather, multiple
events, inventors, techniques, objectives,
applications, types of devices and uses—
converged at a given point to form a new
beginning.” Transformation and change can
explain the fascinating connection between
Arik Carmon as a photographic artist and
Ika Abravanel as a painter. While Arik has
worked for years in the framework of the
Israel Democracy Institute to promote and
strengthen democratic processes and values,
processes that encourage change and social
improvement, Ika Abravanel has advised
failed companies and guided them to change
and reforms. In every process and in each
of their journeys, the two artists have aimed
to facilitate a metamorphosis of change and
improvement.

Arik Carmon is an inquisitive person
with broad horizons who travels the world
and captures amazing landscapes with his
sophisticated (GFX-100) camera. His epic
photographs amaze those who view them,
sweeping them into breathtaking romantic
fantasy. The presence of change can be seen
in every photograph, the drift toward new
energy, stronger than before. Arik Carmon’s
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